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Compositions  for  Organ 


?6LI  0^^ 


ALBUM  VOL.  I. 

Ten  Pieces  arrang.  by  & C.W. Pearce. 

Complete  net    3  0 

ALBUM  VOL.  II. 

Ten  Original  Pieces  (Capocci,  d'Evrg, 
Ganne,Gigont,Mac-Master,  Pierne) 

net    3  0 
BOELLMANN,  L. 

12  Pieces  in  1  Vol.  - net    8  0 

Suite  Qothique    net    4  0 

2"»e  Suite      .-    net    4  0 

BOROWSKI,  FELIX. 

Suite.    (Prelude,  Toccata,  Meditatlon- 
Elegie,  Marche  Solennelle.) 

Complete  net  4  0 

Sonata  No.  1  in  A    net  4  0 

Sonata  No.  2  in  C    net  4  0 

Adoration      4  0 

Marche  triomphale   5  0 

Priere     4  0 

Morceau  de  Genre  (Pearce)       4  0 

Menuet  (Pearce) 4  0 

Invocation  (Pearce) 4  0 

BOSLET,  LUDWIO. 

Sonata  No.  2.    Op.  6       net  4  0 

Prelude  and  Chacone.    Op.  17  ...  net  3  0 

Theme  and  Variations    net  3  0 


Meditation 
Toccata  ... 


BOSSI,  ENRICO. 


Offertoire 
Communion 


DETHIER,  E. 


4  0 
4  0 


BOTTINO,  HERBERT. 

Cantilena  dolorosa  ...    -.    4  0 

Two  Cradle  Songs  4  0 

CAPOCCI,  FILIPPO. 

Characteristic  Pieces.   Book  I    ...  net    4  0 

(Introduction,  Hymne  de  Fete, 

Reverie.) 
Do.    Book  II net    4  0 

(Marche   nuptiale,    Madrigal, 

Intermezzo.) 

Chorus  Magnus ...5  0 

Okntilene 4  0 

CLAUSSM ANN,  ALOYS. 
Six  Pieces.    Op.  33. 

No.  1.   Marche  en  La  maj.     —    —  50 

No.  2.   Allegro  Symphonique 6  0 

No.  3.   Au  Cr6puscule       5  0 

No.  4.   Scherzo      6  0 

No.  5.    Pastorale    6  0 

No.  6.    Toccata      6  0 

Sonata  No.  2.    Op.  46     not  4  0 

Suite.  Op.  52  (Menuet  gravo,  Invocation, 

Marche  Heroique)    net  4  0 


4  0 
2  0 


DEVRED,  PAUL. 

Priere  Offertoire.    Op.  8      ...  5  0 

Communion.    Op.  9       4  0 

Fugue.     Op.  12 4  0 


DOLMETSCH,  ARN. 


Minuetto 


3  0 


DUBOIS,  THEODORE. 

12  Pieces  in  1  Vol net  8  0 

12  Pieces  Nouvelles  in  1  Vol.    .-  net  8  0 

Messe  de  Mariage  5  Pieces      ...  net  4  0 

D'EVRY,  EDUARD. 

Benediction  nuptiale      -    ...    4  0 

Vieille  Chanson -    30 

OALEOTTI,  CESARE. 

Deux  Pieces       -    ...    .-  net    2  0 

QANNE,  LOUIS. 

Priere     ... -    -    40 

QIOOUT  EUGENE. 
Suite  de  Trois  Morceaux. 
No.  1.   Marche  Rustique  ........4  0 

No.  2.   Lied     -    .-    ...  6  0 

No.  3.   Marche  de  Fete    5  0 

Meditation  (sur  les  Jeux  de  fonds) ...  5  0 

10  Pieces  complete  in  1  Vol.     ...net  8  0 

OILLET,  ERNEST. 

Andante  religioso  (Pearce)  ...    ...    „    4  0 

OODARD,  BENJ. 

Symphonic  Qothique  (Renaud)  ...  net    4  0 

GOUNOD,  CH. 
Marche  processionnelle       ...    —    ...    6  0 

GRIEG,  EDV. 

Two  Marches     ...    ...      each    4  0 

Melodie  (Pearce)      ...    ...    4  0 

QUILMANT,  ALEX. 

1«  M6ditation.    Op.  20 net    1  6 

Andante  religioso  (Dreyschock)  ...    —    4  0 

GUIRAUD,  OMER. 
Fantaisie      4  0 

Marche  triomphale   —    ...    5  0 

HANDEL,  Q.  F. 

Menuet  (Pearce)       -.4  0 

HANN,  LEWIS. 

S6r6nade  Ang61iquo       —    4  0 

HATHAWAY,  J.  W.  Q. 

Suite.    Op.  33     net    4  0 

HEAP,  DR.  C.  S. 

Four  Studies      net    2  6 

JEHIN,  LEON. 

Marche  jubilaire       net    2  6 

LEMAIORE,  ED. 

12  Pieces  in  1  Vol -  net    6  0 

LORET,  CLEMENT. 

12  Pieces  in  1  Vol net    8  0 

Marche  triomphale   5  0 


MAC-MASTER,  GEO. 

Andante.    Op.  27      4  0 

Musette.    Op.  28      ...    ...  4  0 

Postludium-Sortie.    Op.  29 4  0 

MAILLY,  ALPH. 

Trois  Morceaux  (Invocation,  Andante 
con  moto,  Christmas-Musette)  in 
1  Book net    3  0 

MARCHOT,  VICTOR. 

Six  Pieces  (Elevation,  Offertoire, 
Priere,  Cortege,  Lento  tristo, 
Meditation).    Complete net    4  0 

PEARCE,  DR.  C.  W. 

Ten  Transcriptions  (see  Borowski, 
Gillet,  Grieg,  Handel,  Rachmani- 
noff, Schdtte,  WUm)     ...      each    4  0 

PIERNE,  GABRIEL. 
Piece  en  forme  de  Fugue   ...    „    M    40 

RACHMANINOFF,  S. 

Prelude  (Pearce)      - M    40 

REUCHSEL,  AMEDEE. 

1st  Sonata     -    ...  net  4  0 

Prelude -    net  2  0 

Cantabile      —    ...    -    net  2  0 

Fantaisie       ...    —    —    net  2  6 

Carillon net  2  0 

Grand  Chceur     net  3  0 

ROUSSEAU,  SAM. 

12  Pieces  in  1  Vol net    8  0 

15  Pieces  in  1  Vol -    -.    ...  net    8  0 

SALOME,  THEODORE. 

Trois  Pieces.    Op.  21. 

No.  1.   Andantino  ...    —    ...    ...    —  4  0 

No.  2.   Poco  Allegretto     -.4  0 

No.  3.    Fanfare      4  0 

Sonata.    Op.  25 net  4  0 

10  Pieces.    Vol.  1     net  6  0 

10  Pieces.    Vol.  2     net  6  0 

12  Pieces  Nouvelles.  Op.  52.  Vol.1  net  8  0 

12  Pieces  Nouvelles.  Op. 63.  Vol.11  net  8  0 

SCHOTTE,  LUDWIO. 

Berceuse  (Pearce)    -    ...    ...    4  0 

TILBOROHS,  J. 

Scherzo  (style  libre) --,50 

WILM,  NICOLAI,  VON. 

Moment  Musical  (Pearce)     —    4  0 

Melodre  (Pearce)      -    ...    4  0 

WOLSTENHOLME,  W. 

Serenata  in  A     -40 

Mountain  Song  in  E  minor 3  0 

Nocturne  in  D  minor      —    -.3  0 

Andante    in  Aflat    -.4  0 

Menuetto  in  C    -40 

WOOD,  W.  Q. 

Menuet  and  Trio      ~.    4  0 
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Felix  Boroioski's  Compositions 


FOR     ORC37KN. 
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lrc  SONATE     (Dedicated  to  Mons.  Alex.  Guilmant).      ......  net    4/' 

Dr.  Ch.  W.  Pearce  in  the  Organist  and  Choirmaster  writes  about  these  works  : 

"  A  Sonata  well  within  the  executive  reach  of  every  organist  worthy  the  name,  and  in  no  way 
requiring  a  exceptionally  large  organ  for  its  effective  performance.  We  sincerely  hope  that  this  Sonata 
of  Felix  Borowski  may  not  be  his  last  by  a  good  many,  for  we  are  certainly  convinced  that  his  style 
is  thoroughly  his  own,  whilst  his  form  although  "new  fashioned"  is  based  upon  a  thorough  and  critical 
knowledge  and  appreciations  of  the  best  classical  models. — The  best  traditions  of  organ  music  have 
been  thoroughly  well  maintained  by  this  clever  young  composer  in  his  first  organ  Sonata." 

ire     SUITE  (Prelude,  Toccata,  Meditation-Elegie,  Marche  Solennelle,  dedicated  to  Mr.  Clarence  Eddy),  net    4/' 

"This  is  a  strikingly  original  worx.  Mr.  Borowski  has  shown  that  he  not  only  thoroughly 
understands  the  genius  of  the  instrument,  but  is  able  to  strike  out  a  new  path  for  himself,  and  produce 
a  work  which  is  far  and  above  finer  than  most  of  the  current  organ  music  of  the  day.  In  this  Suite 
we  see  the  organ  elevated  to  the  rank  of  an  artistic  Solo  Instrument  for  Concert  use ;  second  to  none, 
not  even  the  pianoforte  ! " 

PRIERE ....       4/' 

41 A  beautiful  work,  full  of  the  real  devotional  feeling,   and  containing  music  which  is  entirely 
fresh  and  original.     '  Recitalists  ought  to  get  this  piece  without  delay.' " 

MENUET    in  G.  Arranged   by  Dr.  Ch.  W.  Pearce 4/' 

MORCEAU    DE   GENRE ,  ....         .       4/- 

INVOCATION  4/* 

LkTKUlDV    &     CO, 
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FLORENCE  RICH  KING  COLLEf 
Gift  of  George  R.  King 


a  son  ami  Charles  W.  Pearce  Mus.D. 
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Prepare: 

Great:  Soft  8  and  4  Ft  with  Sw.  coupled. 

Swell :  8  and  4  Ft  with  Oboe . 

Choir:  8  and  4  Ft  Flutes  with  Sw.  coupled. 

Pedal:  16  and  8  Ft  with  Gt  coupled. 
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Jeux: 

G4  Orgtte.-  Jeux  doux  8  et  4  P.  Recit  decouple. 

Recti.-  8  et  4  P.   avec  Hautbois. 

Positif.-  8  et  4  P.  Flutes   Recit  decouple. 

Peddle.-  16  et  8  P.  G.  0.   decouple. 
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